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Scoring
1 flute
1 oboe
1 clarinet in B flat
1 bassoon
1 double horn in B flat and F (notated in F)
1 trumpet in B flat
1 trombone (with thumb valve)
percussion (2 players)
1 e-guitar
1 grand piano
2 violins (1. also with heavy metal mute)
1 viola (also with heavy metal mute)
1 violoncello (also with heavy metal mute)

1 double bass (with 5 strings)

The score is notated in C. For those instruments, which
transpose one octave, special note keys were used.

Because of the microtones, the vibrato (especially for the

strings) should be used very cautiously and with restraint
throughout the piece.

Scoring for percussion instruments
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Comments on notation and
performance techniques

General symbols and comments

:
:
d
b
by
Py

a quarter tone above h
a quarter tone above #
a quarter tone above |7
a quarter tone below|7

slightly above the normal pitch
(approx. 1/8 tone)

slightly below the normal pitch
(approx. 1/8 tone)

The accidentals are valid for the entire bar, but they are

usually more frequently noted for clarification.

=>=>=> poco a poco: gradual transition from one

m+ X0

tone

direction for playing to the next.
mute sign: smother all resonance

Volumes with border do not indicate the
actual volume heard, but solely the

intensity of the action.

This several note heads sounds with an
indistinct or imprecise pitch (either
soundless or very noisy)

This note head indicated the fingerings,
the sound result can differ significantly
depending on the playing technique

Hardly audible onset or ending of the note

As cancellation for noisy sounds, etc.

percussion

Q.xetc

arco

Lv.

™~

(///

brass

The several note heads are used for a
better differentiation of the different

instruments
Tam tam, played with the bow
laisser vibrer, let it ring

Press the conductor stick to the fur and let
the handle spring over the edge. Glissandi
can be produced by changing the contact
point and thus the remaining length of the
stick

Circular movement across the instrument
(snare) or both parts of the sandpaper

blocks

Tam tam hammer

Bass drum mallet medium

Xylophone mallet hard, medium, soft

Soft conductor stick or needle

Hand

The intonation of the microtones is to be supported in the

horn by the position of the right hand, and in the trombone
by the slide position. In the trumpet, it is recommended to

support the tone by correcting the tuning slide or the 3rd

valve slide.

Slap (%)

air-noise (m)

Harmon usw

A tongue ram sound. Hitting the
mouthpiece with the tongue produces it.
The tongue is propelled into the
mouthpiece with a strong Thust of air. It
corresponds to the explosive consonant
sound "ft".

A blowing sound dyed by the respective
pitch.

The trumpet and trombone use the
following mutes: Harmon and Velvet



woodwinds

The intonation of the microtones is to be supported as far
as possible by special fingerings. Details of the fingerings
can also be found in the tables by Thomas Howell and
Carin Levin (flute), Peter Veale (oboe), Alexandre
Ouzounoff and Pascal Gallois (bassoon). The fingerings
for the clarinet are based on the Boehm system, but are
chosen so that they can also be easily realized on Oehler

clarinets.

slap (3)

drop slap* (3 ©)

fap (x)

key klicks (+)

air-noise (m)

ghost sound (#)

Always very dry and short. An especialy
sharp tonguing of a percussive character.

During the short moment of the attack, the

tongue is pressed against the reed and
almost immediatly ,spit away“. The slap
corresponds to the explosive consonant
sound "t".

(only clarinet) A sharp tonguing as a slap.
but with a short afternote in the decay of
the sound. The second note is taken

immediatly after the slap. It merely change

the decay so that a drop-like sound is
produced.

Is different from a slap. Hitting the reed
with the tongue like playing a staccato

produces it. The air pressure must be very

slight. The flap corresponds to the
explosive consonant sound "ft"

(only flute) Always without sound. The
fingering is mostly notated.

Wind sound is created by blowing over the

embouchure hole without pure flute tones
and with lots of air noise.

(only bassoon) Ghost sounds are sounds
that have a lot of air noise and very little
tone. First, air with very low pressure
should be emitted and then the pressure
slowly increased until the reed beginns to
vibrate. At this point, keep the pressure
constant. (see also Pascal Gallois, The
Techniques of Bassoon Playing)

A normal fingering as cancellation for the
special fingerings in the woodwinds.

strings

con sord.
heavy metal mute

molto sul tasto

molto sul pont.

arco leggiero

arco sforzato

noisy

secco

tone

o

o

Traditional wooden mute.
For 1st violin, viola and cello

As far up as possible on the
fingerboard. In the ideal case, the
contact point corresponds exactly to the
octave of the notated sound and thus to
the half of the oscillating string.

As close as possible to the bridge.
With very light bow

With forceful bow. At the arco sforzato,
the bow pressure and speed are
weighed against each other, so that a
noisy, scratched sound but with a clear
pitch is produced at all volumes.

Very noisy, an extreme variant of arco

sSforzato

Muted, dry sound especially in
combination with a pizzicato.

In contrast to ord. tone refers to the
playing technique, for example as a
cancellation for a noise play.

Harmonics note head. In the case of
extremely high harmonics, the noise
often prevails.

Note head for half pressed note, The
sound is dull and dry, especially in
combination with a pizzicato.

Special sound note head. Noisy sound
or indistinct pitch (for more details, see
the score)

Bartok- Pizzicato
Pizzicato with the left hand

The note key shows the contact point of
the bow on the string, not the pitch.



grand piano

ord.

flag

1-Line-System the clef refers to the playing
technique on the strings.

refers to the playing technique, for
example as a cancellation for a noise play.

Harmonics. The rhombus (lower system)
indicates the key to be pressed. The
number (upper system) is the nodal point
to be tapped.

This note head indicate the key of the
sound action, the sound result may differ
considerably depending on the type of
playing technique.

Note head for dry notes (secco). During
the touch the strings are damped with the
second hand.

Note head for the prepared sound. A
Chinese opera gong (~21 cm @) lies face
up on the lowest strings of the grand
piano.

Note head for beating the opera gong

Xylophone mallet medium

E guitar

dead-notes (x)

tone (@)

Fuzz

clear

(muted notes). A dead note is more
percussion than pitch. You can obtain a
dead-note by totally muffling the string.

Cancellation for a noise play refers to the
playing technique, example as a
cancellation for dead-notes.

A traditional Fuzz-Pedal. Here the signal
is almost distorted to the point of being
unrecognisable.

A completely clear, undisturbed guitar
sound. At the same time it dissolves the
Fuzz-effect.

Live-electronic

Flute, oboe, clarinet, 1st violin, viola and cello are picked
up via a microphone. The main effect is a combination of
frequency shifter and pitch shifter, realized in MAX / MSP.

bal. with instr.

Indicates the frequency change for the
frequency shifter.

Indicates the fade-in and fade-out time
for the effects.

Balanced with instrument. It means that
the final volume of the effects should not
be louder, but also should be not quieter
than the associated instrument.

in the rhythm-line. It indicates the value

of the number for the effect bank trigger
in MAX / MSP.
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